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Matthias Lehmann : Hwy 115 before purchasing it in order to gage whether or not it would be worth my time, and
all praised Hwy 115:

3 of 3 people found the following review helpful. Highway to HellBy Sam QuixoteThe strange, cartoony front cover
stared out at me from the shelf of the library. | picked it up and had aflick through. Black and white shadowy figures
looked out. Grotesque faces and exaggerated bodies. It was a scratchboard book in the style of Thomas Ott and Frans
Masereel but seemed cruder, more contemporary. Kinda like Ren and Stimpy done labouriously using scratchboard.
Compelling.The book follows two detectives on the trail of a serial killer. The story is one long mental road trip across
hellish cities and jungle like countryside, meeting crazier and crazier souls. Though the repetitiveness of the story
began to grate a bit (the same pattern kept occurring) | didn't mind. The pictures are so gorgeous to look at and, when
you think about the scratchboard technique, it must've taken Lehmann yearsto achieve thislevel of detail.It's a great
read though. Looks very indie, very different, though produced to a high standard by Fantragraphics with an excellent


http://f3db.com/pub/links.php?id=1560977337

hardback cover and high quality paper. Very noir, very cool, very good read. Highly recommended.

Thisroad-movie crime story is a masterful debut graphic novel from France.A road movie featuring two detectives,
Ren and Agatha, on the tracks of Robert Illot, aserial killer whose modus operandi is to suffocate his victim with
various objects (including chickens and lightbulbs) along the highways and byways of France. Asthey get closer and
closer to catching up with him, seeking out and interrogating men and women from his past life at the insane asylum,
he always stays one step ahead and the row of corpses grows longer and longer In this lengthy original graphic novel
by Matthias Lehmann (hisfirst, released to great acclaim in his native France earlier this year), dreams and flashbacks
converge with the ongoing narrative, done in Lehmann's hypnotically intense and insanely |abor-intensive woodcut
styleto form adark and disquieting vision of humanity.

From Publishers WeeklyLike a deadpan killer-on-the-road film painted in chiaroscuro, Lehmann's Hwy. 115 has a pair
of none-too-bright amateur detectives, Ren and Agatha, trailing one Robert Illot, asurprisingly verbose serial killer
who disposes of his victims by cramming different objects down their throats (alightbulb, stapler, etc.), and then
talking about it to those who then helpfully relate it to our fair heroes. In Lehmann's symbol-weighted story, Ren and
Agatha are always one step behind the devious lllot; as they question men from histime in an asylum, he's leaving
another body for them to ponder over. Set in anominal sort of France, the landscape of fantastically looming factories
and opulent nightclubs barely approachesreal. Thetale is not the thing so much asit is Lehmann's beautifully rendered
and darkly dramatic scratchboard drawings, which come close to providing the pulsating drama and noirish fantasia
that hisrote story can not. (Jan.) Copyright Reed Business Information, a division of Reed Elsevier Inc. All rights
reserved.From School Library Journal Grade 10 UpThis cynical, twisted tale of murder and mayhem bespeaks of
several genres: horror, noir, you-think-you-know-whodunit, and road trip. Detective Rene Pluriel traverses dark alleys,
dank hotel rooms, and sinister country settings populated by seamy characters in order to interview mental -patient
acquaintances of the seria killer he istracking. Woven throughout are occasionally confusing backstories, including a
recurring motif of an abused little boy locked in a dark room, that leave readers wondering if something waslost in the
trandation. The large, stand-alone black-and-white panels of exquisitely rendered, highly detailed scratchboard art
capture an R. Crumb-like drawing style but lack Crumb's humor and humanity. The dark, scratchy drawings with their
highly stylized, sleazy, self-possessed characters and bleak, moody settings further accentuate the dark nail-biter of a
narrative. Violence and exploitive sex throughout make this atitle that will have appeal to a segment of older teen
readers of adult graphic novels.Jodi Mitchell, Durham County Library, NC Copyright Reed Business Information, a
division of Reed Elsevier Inc. All rights reserved.From BooklistL enmann prefers the scratchboard technique, which
can be considered a process of bringing light out of darkness and, as such, altogether appropriate to the
quintessentially noirish story he tells. A man and a woman search for a convicted seria killer who escaped from
psychiatric detention. He has a car; she, a notebook of details on the escapee's now-released fellow inmates, whom
they find one by one. Only he confronts and questions. Each informant relays a story the escapee told. Each story
begins the same but eventually involves an object uniqueto it that, by the next day, figuresin amurder. The secondary
characters, as brutal looking as figuresin a Goyawar painting, constitute a cast of credible grotesques; there is much
more to each episode than the grilling scene; and the ending is as appalling as anything Hollywood came up with when
film noir flourished. Deliberately and quirkily developed, tinged with just enough of the ludicrous, this would make a
good, gritty movie. But could the movie ever look this good? Ray OlsonCopyright American Library Association. All
rights reserved



