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Charles M. Schulz : The Complete Peanuts 1953-1954 (Vol. 2) (The Complete Peanuts)  before purchasing it in 
order to gage whether or not it would be worth my time, and all praised The Complete Peanuts 1953-1954 (Vol. 2) 
(The Complete Peanuts): 

0 of 0 people found the following review helpful. Old Peanuts are great, I love the simpleBy PeterOld Peanuts are 
great, I love the simple, abstracted and iconic artwork and the stories are lighthearted and fun. So instead of checking 
Facebook for the 50th time today, read a couple strips and decompress just a little.0 of 0 people found the following 
review helpful. Five StarsBy StevenThe Complete Peanuts comics are great.0 of 0 people found the following review 
helpful. Beautiful volumeBy CustomerBought this for my husbands 60th birthday - I wanted the book with 1956 esp. 
Beautiful book and sleeve. He is enjoying them immensely and says there are comics he has never seen before. This 
coming from someone who can recite the strips.

The second volume in the most eagerly-anticipated publishing project in the history of the American comic strip: the 
complete reprinting of Charles M. Schulz's 50-year American classic, Peanuts. The second volume is packed with 
intriguing developments, as Schulz continues to create his tender and comic universe. It begins with Peanuts' third full 
year and a cast of eight: Charlie Brown, Shermy, Patty, Violet, Schroeder, Lucy, the recently-born Linus, and Snoopy. 
By the end of 1954, Pigpen and his dust cloud join the crowd. Linus, who still doesn't speak, begins to emerge as one 
of the most complex and endearing characters in the strip: garrulous and inquisitive yet gentle and tolerant. And, in 
this volume, he acquires his security blanket! Charlie Brown is becoming his best-known self, the lovable, perpetually-
humiliated round-headed loser, but he hasn't yet abandoned his brasher, prankish behavior from Volume One. And, 
Lucy, this book's cover girl, has grown up and forcefully elbowed her way to the center of the action, proudly wearing 
her banner as a troublemaker, or, in Schulz's memorable phrase, a "fussbudget". For readers unfamiliar with the early 
years of the strip, Snoopy's appearances here may come as the biggest surprise: he behaves, for the most part, like a 
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dog! But, although he doesn't yet walk upright, sleep on top of his doghouse, or possess a fantasy life, Snoopy has 
started thinking for himself and his evolution continues its fascinating course within these pages. If you watch 
carefully, you'll catch his very first shark impression. The vast majority of the daily and Sunday strips collected here 
are not currently available in any in-print Peanuts collection. Dozens of them have not been reprinted since their initial 
appearance in newspapers over 50 years ago. 2005 Eisner Award Winner, Best Archival Collection/Project; 2005 
Eisner Award Winner, Best Publication Design (Seth). 730 black-and-white comic strips

.com The second volume of Fantagraphics Books' monumental Complete Peanuts series covers 1953-54, and the 
visual style and character development is closer to the kids we know and love, as they try to exist in a grown-up world. 
Charlie Brown is no longer the object of Patty and Violet's affection--derision, more like--and his pattern of losing 
continues. His misery at checkers hits 5000 (June 1953), 6000 (August), 7000 (November), 8000 (still November), and 
10,000 (December) consecutive games, he gets shut out on Valentine's Day (February '53), he wears his first bad 
Halloween costume (October '54), and he gets a form rejection slip from Santa (December '54). On the baseball 
diamond, though, he actually has the lead in a game (April '53, but we don't see the final score) and briefly plays 
catcher. By now Lucy has become the main girl in the strip, and in addition to beating Charlie Brown at checkers, she 
begins her romantic pursuit of Schroeder (January '53), joins the baseball team (August '54), and wins her third 
consecutive Miss Fussbudget of the Year title (November '54). Her younger brother, Linus, starts what will become a 
longstanding feud with Snoopy in the first Sunday strip of '53, shows he's a prodigy in jump rope, blocks, houses of 
cards, and balloon blowing, and cuddles his security blanket (May '54). Schroeder continues his obsession with 
Beethoven and reveals the secret to playing great literature on a plastic piano with painted-on black keys (practice and 
"getting the breaks"). We meet two new characters, the perpetually dirty Pig-Pen (July '54) and the loudmouthed 
Charlotte Braun, whose funny name wasn't enough to keep her around for long. Charles M. Schulz, whose own 
insecurity manifested itself in Charlie Brown (who not coincidentally draws his own cartoons), came up with his first 
multiple-strip storyline (starting with a four-Sunday series of Lucy joining a golf tournament coached by Charlie 
Brown, May '54) in this period, and provides us with a glimpse of the 1950s--deco furniture ("What in the world is a 
rocking chair"? asks CB), 3-D movies, H-bomb testing, and even what in hindsight looks like a prediction of the 
troubles in Vietnam (May '54). The second volume maintains the high quality of the first volume; even if it doesn't 
have the same extent of extra materials, it has an introduction by Walter Cronkite, a note on one strip that had to be 
partially reconstructed, and that handy index of characters and topics. --David HoriuchiFrom Publishers WeeklyThis 
second thick volume in The Complete Peanuts makes for a delicious wallow in a nostalgic world that has a lot more 
bite than readers may recall. Although some feel that Schulz's later work assumed a certain predictability, his early 
strips are undeniably crackling. Schulz portrays a children's world that's anything but idyllic, complete with fusspots, 
tortured artists, exclusive clubs, insecurities and kites that refuse to fly. One strip shows Lucy destroying Charlie 
Brown's puzzle, kicking Schroeder's piano and stomping on Linus's cookies; the final panel shows her fleeing, 
pursued, moaning, "I'm frustrated and inhibited and nobody understands me." Another strip depicts the harsh reality of 
unpopularity; the illustration shows section after section of fence scrawled with graffiti that reads "Linus loves Violet. 
Shermy loves Patty. Lucy loves Schroeder. Charlie Brown loves Charlie Brown." It's said Schulz's work draws on his 
own experiences, and this becomes especially clear when Charlie Brown himself decides to draw a comic strip and 
doesn't get the public response he'd hoped for. (His work is about a man who decides to ride across the country on a 
lawn mower.) The Peanuts landscape is the familiar neighborhood, with trees, sidewalks, sandboxes, ball fields and 
remarkably generic interiors. As always, the illustrations are a marvel of simplicity and the insights are haunting. 
Copyright Reed Business Information, a division of Reed Elsevier Inc. All rights reserved.From BooklistThe second 
volume in a series reprinting the 50-year run of the beloved comic strip Peanuts sees the cast continuing to develop 
into the characters that won worldwide affection. In these 1953-54 strips, Lucy is younger than most of the other kids, 
and Linus is an infant with a propensity for toppling over. Snoopy is thoroughly doglike, fetching balls and howling at 
the moon. Charlie Brown is already the put-upon victim, and Lucy an inveterate fussbudget. All the kids behave like 
kids--1950s kids, who play cowboys and Indians, spacemen, and jump rope. Occasionally, the humor is topical, with a 
Liberace gag here, an H-bomb reference there (Schulz soon realized that such things detracted from the strip's timeless 
quality). The most notable additions of 1953-54 are perpetually messy Pig Pen and Linus' security blanket. Though 
Schulz continued refining the strip, his blend of quiet humor and psychological insight was there from the beginning. 
As Walter Cronkite notes in the introduction, "with those few short lines, he created a panorama of life's experiences." 
Gordon FlaggCopyright American Library Association. All rights reserved 


